



















Lifeline is a composition for Trombone, electronic sound and video graphics. The piece 
explores possibilities for controlling video graphics in real time, using data streams derived 
from real-time analysis of a performer’s sound. The aim was to create a more perceptible 
integration of music and video, as well as increase the sense of liveness in performances that 
feature acoustic instrumentalists and technology. The performer can manipulate and interact 
with the video graphics by varying their instrument’s timbre and dynamic during the 
performance. The video graphics are generated in MAX/MSP and make use of OpenGL. The 





The piece uses a Max Patch which is provided with the score. The trombonist can either play 
into a microphone on a stand, or good results can be achieved with a lavalier microphone 
such as a DPA 4060. The microphone should be used to balance the performer with the 
stereo electronic sound from the Max patch and also needs to be used to send a mono signal 
(via a pre-fade auxiliary send) to the Max patch, to allow control of the video. The patch 
outputs video to the projector and sound to a P.A. system. The video output should also be 
sent to an onstage video monitor to enable the performer to see the effect of their playing 
on the image and interact with it. The projection screen should be positioned above and 
behind the performer (see below) and the video monitor on the floor facing the performer. 
The sound designer must follow the music and use the spacebar to change cue at the places 






Max Patch and media for performance 
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